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TpaguLKs U3rOTOB/IEHHS XOI0AHOI0 YKPAIIeHHOI0 OPY>KKs GOPMUPOBa-
nack B Poccuy BekaMu. JI:060Bb K KI1aCCHYeCKOM «XOIOHO KPacoTe» He
CMOIIM CJIOMUTh HU TEXHHUYECKHUE [IPOTPecC U IOsIBJIEHHE OPY>KHUSI OTHe-
CTPeJIbHOT0, HH IIePUIIeTHH HCTOPHH - Be[lb B COBETCKOE BPeMS STOT IIIACT
KyJIBTYPBI 6BUT 10/, 3aIIPETOM, OPY>KHe aKTMBHO YHHUTOXAIOCh. K CUacTho,
6e3pesynpTaTHO. M BCe 3TO 6/1arogaps TOMy, UTO BCEI A OCTABA/IKCh JIIO[H,
KOTOpBIe CMOIJIHM He TOJIbKO COXPAaHMTD LIKOTY POCCHEICKOTO aBTOPCKOTO Opy-
KK, HO 1 BO BCe BpeMeHa CI10CO6CTBOBaIH ee Pa3sBUTHIO.

HIMeHHO TaKue JIIOIU CO3/a/IH 15 JIeT Ha3af [UIBIUI0 MacTepOB-OPYsKeHHU-
KOB, 06’bIMHUBIIYIO TYUIINX OTeUeCTBEHHBIX MACTEPOB — Ky3HELIOB, I0Be-
JTUPOB, TUTEHIINKOB, METAJIJIOBE/IOB U IPaBePOB (ITPaBHPOBAJIBIIIKOB),
KOHCTPYKTOPOB, IM3aliHEPOB U XyJ0KHUKOB, - aBTOPOB XY/ 0KeCTBEHHOT'0
OPY>KHSI, KOTOPOE Cero/lHs 3aBOeBLIBAET IIepBble IIPU3bI Ha BCEPOCCHICKUX
KOHKypCax, IIpuobpeTaeTcs My3esiMU MHPa U YaCTHBIMH KOJIIEKI[HOHe-
PaMHu, y4acTByeT B MEKAYHAPOLHBIX BBICTABKAX, IIyOIHKYeTCs B XyLosKe-
CTBEHHBIX KaTaJloTax.

FO6u1ert - 3T0 Bcerja XOPOUIME I10BOJ, IIOTOBOPUTE O TOM, YTO YAA/I0Ch CJie-
71aTh 3a IIPOLIe/IIHe FOABL. B HaleM clydae I10f06HbIe Pa3TOBOPHI K3~
JTUIIHU . BBI lepskKUTe B PyKaxX KHUTY, B KOTOPOI HAIJISTHO ITPe/ICTaBIeHb
caMble IPKKe CBU/IeTe/IbCTBA HOBeH ek HCTOPUH POCCHEICKOTO aBTOPCKOTO
(yKpaIleHHOro) Opy>Kusi. B JaHHOM M3JaHUK [M/IBAHS MacTePOB-OPYsKek-
HUKOB cobpaJia He ITPOCTO KPAacHBBIe U OPOTHe IIPeIMETHI, a JIydInue ob-
Pa3LIbI Xy/IOKeCTBEHHOTI0 M OPY>KeHMHOI0 MCKYCCTBA, HCTOPHIO,
3arevaT/IeHHYIO B IeTaIsIX, eI MUP CO MHOKeCTBOM H3MepeHHH U
CMBIC/IOB.

KaskIpIH BKIIOUEHHBIHN B 9TO U3IaHHe 3K3eMIUISP OPY>KU S SKCKIIO3HBEH 1
HEIIOBTOPHM, KasKIIBIH BBHITIOJTHEH B yHI/IKa}ILHOI;I TeXHHKe, U3BECTHOM OfI-
HOMY JIUIIb MaCTepy, B KaJKAOM - CHJIa M Maruvs OpYy>KHs, YyBepeHHas pyKa
XYAOKHHKa H ocobas SHepreTHKa HOKOPI/ITQHQI;I MeTa/ula. MHOTHe U3 Impen-
CTaBJIEHHBIX pa60T MO>KHO C YBepeHHOCTbBIO Ha3BaTh LIeJeBpaMU ITPUKIA/-

HOI'O HCKYCCTBa, KOTOPbI€ OT/IMYAI0OTCS BBICOKMM MACTEPCTBOM XYJI03Ke-
CTBEHHOU OﬁpaﬁOTKI/I MeTaJlIa 1 IepeBa, a TAKKe IIPeBOCXOJHBIM Kave-
CTBOM TeXHHYECKOI'o MCIIOJTHEeHHUS .

[71575 Ha 9TH IIPeMeThl, MOXHO YBePeHHO CKa3aTh, YTO IOCTCOBETCKHUI T1e-
PHO[I, CTaJI HACTOSIIIMM PeHeCcCaHCOM JIJISl MacTepPOB-OPY>KeMTHHUKOB — [TepHO-
JOM, KOI/Ia I10 KPyIHIaM 66110 COGPaHO IIOUTH yTepSHHOe 3HaHHe, KOIJa C
HYyJIs1 BOCCTAaHAB/IMBA/IMCh CTAPUHHEIE TEXHUKHU U CO3[,aBa/IUCh HOBbIe. IIpH-
YeM JIeJ1aI0Ch 9TO He Ha 6a3e G0/bIIMX OPY>KeHMHBIX 3aBOJIOB U He II0 IIPH-
Kas3y CBepXy, a I10 BeJIeHHWIO JyIIX U cepALa. [enanoch B CBOUX KBAPTHPAX U
JoMax, MaleHbKHUX MaCTePCKHX - B JTIOOBIX YCIOBHSX.

OueHb BaXKHO IIOHUMATb, YTO KaKbIH K3 06pa310B aBTOPCKOI0 XOJIO0HOTO
OPY>KHSI ~ 3TO He IIPOCTO KyCOK yKPALIeHHOT0 MeTa/l/Ia M IepeBa. 3a KasKIbIM
KMHYKaJI0M, HOYKOM MJIKM KOPTHKOM CTOMT COXPaHEeHHAas BeKaMH TPaJULIM,
OrpOMHast TI060Bb K OPY>KeHHOMY PeMeCily, MecsiLibl KPOIIOT/IHBOM PaboTsl,
B KOTOPOM HEBO3MOXKHO HH OJJHO HEBEPHOe JIBKKEHHeE, 30/I0Thle PYKH, 60J1b-
IIOM TaJaHT U Xy[0’KeCTBeHHBI BKYC HAaCTOSIIHX MacTepos.

OT JTHIIa KOJUTEKIFIOHEPOB U LIeHUTeJIe  XOIO{HOI0 OPYSKHSI XOTeI0Ch 65
I103/IpaBUTh [ U/IBJUIO0 MaCTE€POB-OPYKEHHUKOB C I0b1ieeM U 1obaarona-
PHUTB BCEX, KTO 3aHHUMAETCSI CO3AaHIeM XOIOLHOTO OPYSKHUS, 3a UX TPV,
TepIleHHe, LieJIeyCTPeMIEHHOCTb i BEPHOCTh POCCHUEICKOM OPYsKeHHOMH Tpa-
OUIMH. XoueTcs TaKKe [I0Ke/IaTh, YT06bI TBOpeHH s MacTepoB Bcerga 6buiu
BOCTPeOGOBAHBI H OLleHEHBI 110 IOCTOMHCTBY HAIIHUM 06IIeCTBOM, B KOTOPOM
COBETCKAsI ICUXOJIOTHUS «OBITh KaK BCe» BCe-TaKH ITOCTEIIeHHO YCTymaeT
MeCTO MHAUBHUIYAIbHOCTH, d 3HAUUT, HMEHHOE XO/I0LHOE aBTOPCKOE Opy-
>KH€ MOKET BHOBb 06peCTH BBITYIO IOy ISIPHOCTb.

TeHepabHBIN UPEKTOP
I/IHBeCTI/ILlI/IOHHOI;I KOMITaHHUH
«Benec Kamurtan»

Arnekcer THeOBCKHI

The tradition of manufacturing decorated edged weapons has been
developed in Russia for centuries. Neither technological progress, nor
invention of firearms, nor hard historical circumstances, like those during
the Soviet times when this culture was put under a taboo, and sword,
knives and daggers were fiercely destroyed (fortunately, to no effect), failed
to overcome attachment to that classical “cold beauty”. We are indebted

to those people who have been able not only to save the former traditions
of the Russian hand-made weapon school but also encourage its evolution
today and for the future.

It was such people who, 15 years ago, created the Guild of Armourers that
united the best domestic masters - blacksmiths, jewelers, iron and steel
founders, metallographers, chasers, weapon designers and stylists -
masters of artistic edged weapons which nowadays win the highest prizes
at the all-Russia competitions, participates in the international exhibitions,
are published in art catalogues and acquired by museums and private
collectors around the world.

Any anniversary is always a good occasion to talk about the past achieve-
ments. In our case, there is no need to talk. You are holding a book which
speaks louder than words. It shows the most eloquent evidences of the
contemporary history of the Russian artistic weapon. This edition published
by the Guild of Armourers has collected more than just beautiful and expen-
sive items but the best edged weapons, the models which embody the
history in detail, the whole world with its many dimensions and meanings.

Each weapon item illustrated in this edition is exclusive and matchless.
Each of them is performed in a unique technique known only to the Master
who made it. Each piece embodies power and magic of the weapon, a artist’s
steady hand and formidable energy emanation of the 'lords of metal'.

Most of the presented objects could be called masterpieces of the applied
arts, which demonstrate a wide range of skills in metalworking and wood
or ivory carving, as well as an excellent quality of workmanship.

Looking at those masterpieces, one can confidently say that the post-Soviet
period has become a true Renaissance for armourers, when the knowledge,
almost lost, were picked up piece by piece, when ancient techniques were
restored from scratch, and the new ones developed. Notably, that was not
done on the basis of big state-owned productions and did not follow an order
from the government. It was started and done at the call of their own heart,
in their flats, country houses and small workshops, notwithstanding any
difficulties or conditions.

It is very important to understand that each of the artistic weapon specimens
is not just a piece of decorated metal and wood. Each dagger, knife or dirk
symbolises the tradition maintained for centuries, great devotion to the
weapon craft, months of hard work when any wrong movement spoils the
whole piece, hands of gold, big talent and good taste of the true Master.

On behalf of edged-weapon collectors and admirers, I would like to congrat-
ulate the Guild of Armourers on their anniversary and thank all people
engaged in creating edged weapons for their work, patience, commitment
and loyalty for the Russian weapon tradition. I would also like to wish the
creations of the Guild's masters to be always on demand and worthily
appreciated by our society. Let the Soviet «follow the crowd» mentality
gradually give way to individuality principles, which means that the artistic
hand-made weapon will find its former popularity again.

Alexey Gnedovsky
CEO
Veles Capital

Investment Company




B MI0He 1999 rofa IPOK301I1I0 COBBITHE, KOTOPOe BPSI JIK BEI3BAJIO &XKHOTaK
B Cpejie MIMPOKOk POCCHICKOK 001eCTBEHHOCTH M/IH B CPeICTBAX MaCCOBOL
MH)OPMaIKHY. [PyIIIIoON S3HTY3HACTOB 61T CO3IaH HOBBIM TBOPUECKHH COI03 —
«[HJIBINS. MACTEPOB - OPY)KeMHHUKOB» OfIHAKO CIIELIUa/THCThI, paboTaBIIMeE B
cepe Ky/IbTypHI U IIPEXK/IE BCEro B My3eaX POCCHH, a TaK JKe KOJUIeKLIHOHEePBI
COBPEMEHHOI'0 aBTOPCKOI'0 Xy/0KECTBEHHOI'0 OPY>KHS 0CO3HABAJIM, UTO 17
HIOHS 1099 I0JIa IIPOM301IJI0 BeCbMa BasKHOe, KadeCTBeHHOe COObITHe:
IPYIIIIa TaJlaHT/IKBBIX JIIOIeH, YbH PaboThI y>Ke IIPHBJIEKIH BHUMaHHe I1y6-
JIMKY Ha BBICTaBKaX, ITPOLIEINIHNX B [0CyIapCTBEHHBIX My3€es1X MOCKOBCKOTO
Kpemist, TocymapcTBeHHOM MICTOpHYECKOM My3ee U Ha IPYTUX BHICTABOY-
HBIX IIOIaIKaX MOCKBBI M PETHOHOB POCCHH, UbHMH pab0TaMU 3aUHTepe-
COBA/IKCh CIIELIMA/IKCTHI, U3y4aIOl[He HCTOPUYECKOE U XY 0KeCTBeHHOe
Opy>KHe Pellr/In 06beJUHUThCS, YTOOBI COBMECTHO PelIaTh CJIOKHbBIE TBOP-
YyecKye, OpraHH3alOHHbIe 1 IIPABOBbIe BOIIPOCHI PA3BUTHS CBOETO JIIOOH-
MOTO fiefa.

Hexnapauus «THMIBIUK MaCTe@POB-0PY>KeMHUKOB» BO3BECTH/IA O TOM, 4TO
Haps/Iy C OUYeHb BAKHBIMH HO GOPMasbHbIMU LIeISIMHU CBOETO CYIeCTBOBA-
HUSl, TAKUMH KaK 06beJHHEeHHe BCeX XYIOKHUKOB U MacTePoB CO3/aI0IIHX
ABTOPCKOE OpYy>KKe, BOCIIMTAHUS YBAKeHH S K KYJIbTyPHOMY Hac/Ieuio Poc-
CHH, BO3POXK/IEHHS HHTepeca K MCTOPUH, TH/IBAKS CTABUT I1epef cobok
CaMyIo IJIaBHYIO 33/la4y - [10Ka3aTh 0OIIECTBY, YTO ABTOPCKOE XyIOKEeCTBEH-
HOe Opy>KHe, 3TO He ITPOCTO JOPOTOk K KPACHBBIM ITPeIMeT, a Iie/IbIi MUP
COTBOPEHHBI aBTOPOM.

CaM TepMHH aBTOPCKOE «Xy[,05KeCTBeHHOE OPY>KKe» IIOSIBUIICS COBCEM
HeJIaBHO (XOTS 20 JIET [JIsi MHOTHX JIOCTaTOYHO BONBIIION CPOK). B rmopy
AKTHBHOTO GBITOBAHUSI XOJIOLHOTO OPY>KHSL ero He 6b110. Ero 3aposkaeHue

(BIIpodeM, KaK M CAMOTO KY/IbTYPHOTO SIBIEHHSI) OTHOCUTCS K 70 IT.
JIBJILIATOTO CTOJIETHS U CBSI3aHO CO CTPEMUTE/IbHBIM BO3PACTaHHEM HHTe-
Ppeca poccHricKoro obIiecTBa K HallMOHAIBHOM UCTOPUH, ee IereHJaM 1
MHUbaM.

OmHUM U3 TaKUX JIETeH[] CTal MUG O yIUBUTEIbHBIX KaueCTBaX APeBHUX
COPTOB CTanu. Mx Ha3BaHUA: «bynaT», «JaMacK», «Xapiyr», «ByTL», Hepas-
PBIBHEI C IIOHATHUSMH POCCHECKOTO XyI0KeCTBeHHOro opyskus. Emme B 70-80
IT. XX B MHOTOYHC/IEHHBIE MacTepa — 3HTY3HaCThl [I0CTaBUIIU I1epe]] cO60H
LieJIb Pa3raJaTh TalHY IPOIIoro. OHU Hava/Ik KPOIIOT/IMBYIO HAYUHYIO U
IIPaKTHYeCKyIo paboTy. UMEeHHO 3Ta e Te/IbHOCTh CTa/la Ha4aIoM TBOpYe-
CKOTO ITOMCKA ¥ IIPHBe/Ia UX OT BO3POKAEHHUS INTaBHOM QYHKIMOHATbHOR
YaCTH XOJIOMHOTO OPYKHS - K/IMHKA K [TOUCKY OPUTHHAIBHBIX KOHCTPYK-
TUBHBIX $OPM, a 3aTeM U K PellleHHI0 TPo6/IeMBbl IeKOopa OpysKusi, pa3pa-
60TKe U BOIUIOIEHHIO HCTOPHUECKUX M/TH OPUTHHATBHBIX
OpHaMeHTaJIbHBIX pOPM.

Opy>KeHHHUKH - I3aHHepPhl, Kak 65l IOAXBATH/IH HHHITHATHBY OPY>KeHHH-
KOB - Ky3HeI[0B. «COBepUIeHHBIN» KIMHOK CO BpeMeHeM CTaJl ITOJTy4aTh «CO-
BepiieHHOe» opopmieHuUe. Ero Gopmel cTaHOBATCS Bee 6oree u 6otee
Pa3HO0Opa3HBIMHU: K [I€PBOHAYATBHOMY HCTOPU3MY U TPAJHIIMOHHBIE
bOpMBI, TOTIONMHSIHCE IIPOM3BeJleHUSIMH, HCIIONHSBIINeCS B HEOKJIACCH-
YecKOM M aBaHTapHOM CTUIAX. Co BpeMeHeM POC/Io CAMOCO3HaHUe MacTe-
POB B OCMBICJIEHMH CBOETr0 MCKYCCTBA B 1[e7IOM. B aBTOPCKOM OPY>KHH BCe
yalle CTalk HaXOAMTh IIPMMeHeHHe I0Be/IMPHbIe TeXHUKH YKPaIleHHMs, HC-
I10/1b30BaHMe aPXUTEKTYPHOM K CKY/IBITYPHOM IJIACTUYECKUX GOPM, BO3-
MOYKHOCTeH IrpaduyecKkoro U H306pasuTenbHOI0 HCKYCcCTBa. Bee 3T0
IeperuieTaeTcs C TPaJUIHOHHBIMU, 0COBEHHO /115 IePBOHAYA/IPHOIO 3TaIla
Pa3BUTHUSA SIBJEHUS XyA0KeCTBEHHOIO OPYKHSI, HCTOPHUECKHMHU H 3THOTPa-
dHrUecKMH MOTHBAMHM H CTHIISIMH.

ABTODCKOE Xy/I05KeCTBeHHOe OPY>KHe ITPOYHO 3aHSJIO0 CBOIO HUIIY B MHOTO-
06pa3HO¥ Ky/IbType COBpeMeHHO Poccry. Xy/I0KeCTBEHHOE OPYsKHe
BBIIIIO M3 MUPa BOMHBI M OXOTHI U CTaJI0 MaTepHaIHM30BaHHBIM Xy/05Ke-
CTBEHHBIM 06pa3oMm.

O[IHOM M3 I7TaBHBIX 3aC/yr «[HMIBAHH MaCTepOoB-0py>KeMHHUKOB» 33 ITPOLIe]-
MM ODATHAAUATUIETHUE CPOK, CTajla aKTUBU3aLIMs BBICTABOYHOM U M3/a-
TeIbCKOM JesTeTbHOCTH . Kaskaast HoBasi BBICTaBKa M/TH HOBBIH anbboM
CTAaHOBHJ/IKCh 3TAIIOM JeATeIbHOCTH XyNOKHHUKOB, COBpeMeHHOe U3JaHue
IIpe/iCcTaB/seT Bce MHOroobpasye HallpaBleHH I U CTH/IeH COBPeMEHHOT0
aBTOPCKOTO Xy/0’KeCTBEHHOI'O OPY>KHSI B KOHTEKCTe MCTOPUUYECKUX TPaJu-
L. 37ech 06beIHEHD! TPOM3BeIeH s TyYIIHX Ha CeTOAHAMIHUN TeHb
POCCHECKHX OPY>KeHHBIX MaCTePOB ~ Ky3HEL[0B 1 JU3alHEePOB B X MHOIO-
obpasuu uzei, opm, MaTepHaIOB U TEXHOIOTHH.

MupekTop 'ocyapcTBEHHOTO
Hcropuyeckoro Myses
A. JIeBBIKMH

The event that occurred in June 1999 was unlikely to cause a stir in the Russ-
ian society or to be met with excitement by the mass media.

Actually, a group of enthusiasts started a new artistic association - the Guild
of Edged-weapon Craftsmen. However insignificant that fact seemed for the
Russian public at large, those who worked in Russian culture and, prima-
rily, museum workers and collectors of modern artistic edged weapon, re-
alised that 17 June 1999 had marked the beginning of very important
developments: a group of talented artists whose works had already been in
the focus of public attention and had been exhibited in the museums of
Moscow Kremlin, in the State Historical Museum and other spectacular ven-
ues of Moscow and some regions of Russia, the artists whose works had al-
ready intrigued researchers of historical and artistic edged weapon, decided
to unite and bring together their effort in order to solve their common cre-
ative, organisational and legal problems in the name of achieving their
common artistic goals.

The Declaration of the Guild of Edged-weapon Craftsmen proclaimed that,
along with very important, though formal, aims it pursues, such as uniting
all artists and craftsmen involved in making artistic edged weapon, bring-
ing up respect for the cultural heritage of Russia and revival of interest to
History, the Guild saw as its primary goal the necessity to show the public
that artistic edged weapon is more than an expensive and beautiful item,
but a kind of unique world created by a master.

The term 'artistic weapon' was coined quite recently (although, for many
people, twenty years sounds quite a long time). In the period of active use of
edged weapon, the epithet ‘artistic' did not exist. The idea of 'artistic edged
weapon' (as well as the cultural phenomenon itself) was born back in the
1970s. It was associated with the Russian society's fast-growing interest in
national history, its legends and myths.

One of such legends was that of the miraculous quality ancient sword
steels. Their names sounded magic - Bulat, Damascus, Kharlug and Wootz.
They got to express the idea of the Russian artistic edged weapon. Even back
in the 1970s - 80s numerous enthusiastic masters engaged in solving the se-
crects of the ancient sword makers. They started detailed research and prac-
tical experimenting. It was those activities that laid the base and
encouraged the creative quest which brought about the revival of the major
functional part of any edged weapon - the blade, the invention of an origi-
nal design and, later - a new décor of an edged weapon, which derived from
its historical, basic form.

Sword designer seemed to follow the initiative of the blacksmiths. With
time, a perfect blade attained an excellent decoration. The forms were be-
coming more and more varied: the initial historical images and traditional

shapes were enhanced with neo-classical and vanguard style. Little by little,
self-awareness of the masters and their comprehention of what they were
actually up to started to grow. The edged weapon designers began to use
more and more of jewellery techniques, to show plasticity of architectural
and sculptural forms, as well as qualities of graphic and painterly language.
The above was blended, especially in the initial stage of the phenomenon's
existence, with traditional, historical and ethnographic motifs and styles.

As a result, the artistic edged weapon found its niche in the varied culture of
modern Russia. Emerging out of war and hunting, the artistic edged
weapon has become a materialised artistic image of those.

The Guild of Edged-weapon Craftsmen should get a lot of credit for promot-
ing their masterswork through numerous exhibitions and publication of
various editions in the past fifteen years' period. Every exhibition and every
new book was to become a stage in the artists' career. The present deluxe
edition is meant to present the full spectrum of trends and styles of today's
artistic edged weapon viewed in the context of the historical tradition. The
book demonstrates the works of the best Russian sword and knife makers -
blacksmiths and designers who reveal their talent in the endless combina-
tions of ideas, forms, materials and techniques.

Alexey Levykin,
Director of the State

£ Historical Museum
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BanentuH Tumodeen

Jloporo¥ 4MTaTesb, TUCTasi CTPAHULIBL a/1b0OMa, PacCMaTpHBast HAIIHU pa-
6OTBI, THI, TaK M/IM HHAYe, OIIPe/ie/Isielllb CBOe OTHOIIEHHE K HHM, 0 9YeM TO
JyMaellb, C YeM TO CpaBHHBaelllb. MUP HCKYCCTBA BEJIUK, TO, UTO Thl YBU-
IOUIIb B anbboMe, CAe/IaHO CeroqHs, HallMMH PYKaMH, U XOTeI0Ch 651 HaM,
YYTOYKY PacCKa3aTh O TOM, YTO 5Ke MBI Ie/laeM H KaK.

10 CHX IOP IIPOJOJIKAIOTCS CIIOPBL 0 TOM, UTO TaKOe aBTOPCKOE OPY>KHeE.
KTO-TO OTHOCHT €ro K AM3akHy, KTO-TO K CKY/IBIITYpPe, a KTO-TO K K IIPHK/IaJ-
HOMY HCKYCCTBY, a KTO-TO, BOOOIIE, He CUUTAET ero 3a OpyKKe. TPyaHO BO3-
Pa>KaTh HAIIKUM OIIIIOHEHTAaM, KaK/bIF U3 HUX B YeM TO IIPaB.

Hapo cka3aTh, YTO pefiKo KTO MHTepecyeTCsi MHEeHHeM CaMHUX XYI0’KHHUKOB
OPY’KeHMHHKOB, [1a, U, KCTaTH CKa3aTh, OHU CAMHU 06 5TOM MaJjIo JyMaloT.
OfiHaKo, KOT/ia eCTh BpeMsI U MBI COBHpaeMcsi Bce BMeCTe, - Ha BBIe3JHOM
cobpaHUHU, Ha CTAKHPOBKe B [IUTepe, B TOCTHHHLIE, U y>Ke TI03JHO Beve-
POM, MJYT Pa3sroBOpPhL Ha pa3Hble TeMbI B TOM YHCJ/Ie K KTO Mbl TaKHe.

MHOT0 HaIlMCaHO 0 >KUBOIIHCH, IPUK/IAJIHOM HUCKYCCTBE, CYIIeCTBYeT CePb-
e3Hast TeOpHUTHYecKas 6a3a o 1060M BHfe M306pa3sHUTeIbHOrO UCKYCCTBA U
HaIIpaB/IeHHAX, CYIeCTBYIOIHX B HEM.

McKyccTBOBe4ecKast HayKa He 06o11a BHEMAHKEM aBTOPCKOE OPYysKHe,
OHa ero elle He pasriszena. Mbl He Har/leM HU 60JBIINX HU MaJbIX TPY/I0B
I10 aBTOPCKOMY OPY’KHIO, He CYMTast HeCKONbKUX CePhe3HBIX J0OposKea-
TeJIbHBIX CTaTel. YBEI! 9TOro o4eHs Majio. Hallle HCKYCCTBO ellle He Hccle-
TOBaHO, He KIacCuUIIMPOBAHO, He OIpefe/leH0 HayKoM KaK BHU/J,
1306pa3uTeIBHOIO HCKYCCTBA.

A>Kanb, II0 MHOTUM IIPUYKMHAM, HO €IIle U I10 TOMY, YTO IIOSIBU/IOCE OHO Y
Hac B Poccuu, B OUeHb TSDKe/I0e U MHTepeCHOe BpeMsl, U TOJIBKO - TOJIBKO Ha-
YMHaeT CBOM IyTh I10 MUPY. Torza, B KOHIe 1BaJLIaTOr0 BeKa, B JIUXHe Jle-
BSHOCTEIE, [TOSIBM/IACh He TOIBbKO IeMOKPATHs U KpMMKHaJ, TOI/Ia BIIepBble

XYZ0’KHHKOB - OPY>KeHHUKOB yBUeNU B OpyskerHO [TajjaTe MOCKOBCKOIO
Kpemiisi. He o60sTHCh My3eHIIUKHY - YBH/IETH, Pa3I/IeNnt B 5TOM HOBOE K
ITpeKpacHoe, 3aposkAaoliee HCKYCCTBO U ITIOKA3aIH CTpaHe. ITo 6bUT CMe-
JIBIF TIOCTYIIOK He TOJIbKO MacTepoB, HO U COTPYSHUKOB My3est, He [1060-
SBILKXCS B CAMOM IVIaBHOM My3ee, Ha CAMOM IVIaBHOM BbICTAaBOUHO
IIomasike POCCHM T0Ka3aTh paboThl XyLOSKHUKOB — OPY>KEHHUKOB.

JlyMaeTcst 3T0 MOKHO CYMTaTh HadanoM. Jla! M BoT Torza, ¥ 0TKy/ia TO/IBKO
He Pa3/laBaaach pa3HOroJocHuIa: «Jla, KTo oHU Takre?! CKOpo ITyeMeThl
pasykpamuBaTh HauHyT! IycTh Ha 3aBof, UAYT paborate!» Kaxk Hayman IT1a-
TOB JleBIy, «6pU/ITHAHT 4TOOBI He [IOIMEHUTD U aIIMLIKOM TOHKOM paboThl
He UCIIOPThTe», BOT TakK IIPHMEPHO HJIM IPUMEPHO TaK CYUTasI0 60IBIIHH-
CTBO OObIBaTEsIeH.

Ha camoM fiefie 3TOT BOITPOC AATeKO He IIpa3iHbINA. KOHeuHO, B IIepBYIO oUe-
Pe/ib OH CBSI3aH C BOIIPOCAMH 3aKOHOZATENbCTBA, TaK KaK JI0 CHX ITOP MbI Ha-
XOZIMMCSI B «M@PTBO 30He» IIPABOBOTO IOJISl X Pa3TUIHBIX TIOCTAHOBIEHHU I
IIPaBUTEBCTBA, YTO 6e3yC/IOBHO OCIIOKHSET U 6e3 TOro He ITPOCTYIO SKHU3Hb
XY/IOKHUKA-0Py>KeHHHKa.

C/I0>KHOCTH BO3HHMKAIOT C CAMOT0 Hadaa, C MOHATHHUHOM CTaThH 3aKOHa
«O6 OpY>KHH», KOTOpasi He paCCMATPHBAET HAaC KaK XyOKHHKOB, a HAIIH
PaboThl Kak IIPOM3BeeHUs UCKYCCTBA, JaKe IIOATBEpKAaeMbIMU Pa3Iud-
HBIMH 3KCIIePTH3aMH U BCEBO3MOKHBIMU 3aK/II0OUEHUAMU CIIeLIUaIKCTOB.
U BOT ysKe 6osIbIIIe MATHAALATH €T Mbl OTCTAaHBaeM CBOe IIPaBO Ha rpodec-
CHIO XY O’KHHKA-OPY>KeHHHKa.

U cIenaHo 3a 3TU rofibl O4eHb MHOI0, YU TATeTb MOKET YOeAUThCs B 9TOM
caM, JIMCTast CTPAaHHUILIBL a1b60Ma, HO He IIOSIBHIKCE ObI 9TH paboTsl 6e3 ak-
THBHOM MO3ULIMH XyITOKHUKOB YI€HOB THIbAUH. OHAKO, 3TO OCHOBHAS
npobyieMa, HO jaJieKo He eUHCTBeHHasI.

YHTaTeNb COIMIACUTCS, YTO BBICOKHH yPOBEHB PaboT [aeT IIOTHOe ITPaBo Ha-
3bIBaTh Hallle OpY>KHe IPOK3BeIeHUSIMHU UCKYCCTBA, HO TOJIBKO OU€Hb Y3KHUH
KPYT CIIeLIaIKUCTOB 3HaeT KAKUMHU 3HAaHUSMU K HaBbIKaMU He06X0IHMO
obazaTh, 4TO 6bI TBOPUTH 3TH Uy/eca.

Hu ofiMH XyIOXKHUK, HU OTMH IIPUKIaJHUK He paboTaeT ¢ TAKKMMH Kperl-
YaMIIMMHU CTaIIMU, Kak 6y1aT, JamMack, la ¥ MeHee KMeHMTBIe CTaIH, C
KOTOPBIMU ITPUXOTUTCS Pab0OTaTh OPYsKeHMHUKY, He YCTYIIST B CIOKHOCTH
06paboTky. MHOTHe Ky3HeLbl, ¥ FOBE/IUPEI, I K XyA0KHUKH HHBIX ITpodec-
cui paboTaro C MeTa//IaMH, HO TOJIbKO OPY>KeHMHUKH 3HAIOT, YTO TaKOe K/IH-
HOK.

3HAIOT, YTO 3HAYUMUT CAIENIATh U3 TAKOH CTATH KIMHOK «Ha KOMeHKe» 6e3 XUT-
POYMHBIX CTAHKOB M ITPUCIIOCO6IeHUH, KaK TOBAaPHBAJI KOCOH JIeBIITa: « MBI
oy 6eiHBIe U 10 6eIHOCTH CBOei MeJIKOCKOIIa He MMeeM, a y Hac Tak
IJ1a3 PUCTPeIABIIK», K TaK BCET/A, ITPaB/Ja «MeJIKOCKOIIbI» eCTh y MHOTHX,

HO /1a pa3Be Bce, YTO HeobX0ANMO, KyIUIIb? BOT M pUXOAHUTCs, H306pe-
TaTh K&KJBIK Pa3 HOBOE, TO, YTO Ha3bIBALTCS «IOJIb Ha BBIIYMKH XUTPa».
ITo TaKUM CTa/IsIM OBBIYHBIMHE IITHXE/ISIMHU He [IopaboTaels, TYT Haflo
HANTH TaKOH MaTepHall, elle Kpemde Oy1aTa, ja K 3TO ellie He Bce, opmMa
IITHXEISI, €F0 TeOMeTpPHsI COBepILIeHHO Apyrasi TpebyeTcsi, a U 1afHO 65l
OZIMH pa3 czenas v 3abbu1, aH HeT, GbIBaeT Ha KaKAbIM 3aBUTOK CBOK HAZI0
1eN1aTh.

Hu SKMBOIIMCILY, HU TPaQHKy B €r0 TBOPUECKHX MyKaxX JIake BO CHe He IIPH-
CHSTCS I1PobJIeMbl, KOTOPBIE OJHOM PyKOH PellaeT ero CO6pat XymOoKHHUK -
OpY’KeHHHK. M TOT U Ipyro¥ 6bI0TCS Ha/l XyL0KeCTBEHHBIM 06pa3oM, TOT U
JPYroii MeUTaloT CIIEeTh CBOXO «IebeJHHYIO IIeCHIO», BOT TOIBKO MaTepHa/Ibl
Y MHCTPYMEHTBHI /151 3TOTO0 Y HUX COBEPIIeHHO Pa3HbIe.

XyIOKHHUK - OPY’KeHHHUK [iaske He yIbIOHeTCs, YC/IbIIIAB 5Kanobbl SKUBO-
IKCLA HAa KUCTH, KPACKK WIIM, MOJI, XOJICT He TOT. IToueleT 3aThIIOK U,
B3sIB UHCTPYMEHT, HaYHeT B TeXHHUKe «ByJTHHO» Yy0 TBOPUTS, - 3TO KOTAA
OCTPO 3aTOYEHHO UIJION PUCYHOK Ha CTa/IM HaKa/IbIBaIOT, 1a IO/l TAKUM
yIJI0M, 4TO 6Bl M3 HAKOJIOTOIO OTBEPCTHS CBET He BBIPBIBA/ICS, BOT TOIza
YePHBIM I[BET U IOJIyYUTCs, a UICXUTPUBILKCh, MOKET U rojiorpadpuyeckoe
M306pakeHHe CZle1aTh. M TaK Ha [IOMM PHUCYHKA THICSY YKOJIOB, UTO 6Bl Kap-
THHKA [T0TyYH/Iach.

Me1 mobyemMcst 4ynecHor Boropoackoil pe3ssboii U3 JTHIIbI, 061asch C MacTe-
paMu, CIyIIaeM CeKpeThl MX MaCTepCTBa, a IIpo cebs mymaem: - «Ham 651
BamH rpobiemsl..». Opex, CAMIINT, MAJHUCAHAP, MaAyK U T.J., He TOBOPS
y>Ke 0 4UepPHOM JiepeBe, KOTOPOro TOKe HU OfIMH 60TaHHMYeCKHI BHJ, U KOTO-
PBIM Jake B BOZie TOHET, BOT C HUMU MbI M paboTaeM. M He ITPOCTO J1s1 Ky-
paka BCe 9TO 3aTeBaeTCs, a OpysKkre TpebyeT. ITo OpysKHUe, - a ellle
«YIIaKOBKY» JUIS1 HEFO, KOTOPas cCaMa I10 cebe ITpoM3Be/ieHeM HCKYCCTBa
CYMTAETCS M3 TOTO 5Ke Opexa PeXyT U 10 TOHKOCTH pe3b6bl Kpy>KeBa Harlo-
MHHaeT.

Hnu, HapuMep, Hy, YTO TaKOe MOXKeT I0BEJIUP C KAMHeM CZeaTh, Kabo-
IIOH 3aKaTaTh MM 3aKPEIUTh OTPAHKY, - BCe. XYI0KHUK - OPY>KeHHUK [0/
>KeH yMeTb BCe TOXe, HO KpoMe Toro o6paboraTh KaMeHb JISl PyKOSTH,
[IPOCBEPJ/IUTD OTBEPCTHE I10]] XBOCTOBUK KJIMHKA. [IpU 3TOM - y4eCTb I1po-
3payHOCTh KAMHSI, ITOOBI OT I1BeTa XBOCTOBHKA KaMeHb «I'PSI3b» He IIPH-
obpeI. A eXXe JTH ero TBOpYecKHe MyKH HaJ, XyJ05KeCTBeHHBIM 06pa3om
COBCeM 3aMYYHJIM, TO U HOXKHbBI KAM@HHBIE BbIPe3aTh U3 OHOI0 KyCKa Hed-

pHTa CMOJKET, Y30phe Pa3HOe, 3TO He CUMTAs T0JIOB BCTUeCKUX Ha HaBepIure
IIyCTHUTB. JIa, KTO K3 IOBEIMPOB CJIBINIAJ CIOBO KYH/IAH? OPy>KeMHUKH
3HAIOT, U eCTh Y HAC TaKHMe MacTepa 1 ux paboTsl. [la-ma! 9To Koraa monupo-
BaHHBIM KaMeHb y30POM PeXYT, a TOTOM 30710TO B Y30p BTUPAIOT. U B Hed-
PMT, U B KBapll, U B CEPAOHK.

U He Ha/I0 AyMaTh, YTO HeT 3BePsl CTPaLIHee CTa/Ik, KAMHS U [lepeBa - eCThb!
OPpY>KeMHHK ITPOCTO 06513aH yMeTh paboTaTh C KOKeH. M He 1mpocTo pabo-
TaTb, a 3HATh O HeH Bce. A eé 04eHb MHOTO0, U COPTA Pa3Hble U BBIIENIKH, U
HUTKH, U Kpacka U OpMOBKA U T.J., [I0BEPTE, 3TO TOTIBKO KasKeTCs, IJISS
Ha BeJTUKOJIEITHYI0 paboTy, UTO HaJ0 TONBKO IeP>KaThCS 38 UTOJIKY C HUTKOM
IBYMS [TaJIbLIaMH, a OHA CaMa COIIbeT BCe, YTO HaJl0.

A emme 3Maid, CKPUMILOY, TPaB/eHUe, IUThbe, 1a pa3Be BCe [IepedrCIMIIb.
Yero CTOUT TPaAULIMOHHAS BCeUKa, TAYIIHPOBKA, 1a U MHKPYCTALIUS TOXKe
ocobeHHas. Kopoue, XyIOKHUKY OPY>KEHHUKY IIPeXKAe, 4eM pellaTh GHIo-
codckuit BOIpoc 6bITh MK He 6bITh, HaJ0 II0AYMAaTh, BO3MOXKHO JIM TeXHO-
JIOTHYeCKH PelIMTh CBOM MyKHM TBOPYeCTBa, [a elle U MaTepHaJl C
MHCTPYME@HTOM HaJio Ile-T0 HauTH. OJHAKO, Kak TOBOPUTCS, AyMakl He
AyMaM, fenaTh Bce PAaBHO HAZO.

BOT I1yCTh U PeLIMT AOPOrOM Halll YU TaTeslb, KTO CAMBIK PYKOJE/IbHBIM Xy-
JOKHHUK, U, YTO OH TaKOe TBOPHT.

Hy d, UYTO KaCaeTCs XyAO0>KHHKa, OH TOJIPKO B TOM CJ1yYae MOXKET 6BITh Xy-
JOKHHUKOM — Opy)KeI;IHI/IKOM, €CTH CMO>KeT OCBOMTD BCIO BBILIE YIIOMSHYTYIO
MYZOPpOCTb. A BOT KOT/Ia OCBOMT, MOXKET 1 TBOPYECTBOM 3aHATHCA.

Ero pabota, KOHEUHO, MOKET U Ha I10siCe BUCETb K Ha CTOJIe CTOSITh, H OPY-
sKreM 00si3aHa ObITh, OHAKO, TJIABHOE: - IOJIKHA 3aCTaBUTh Bac, 3aTauTh
JbIXaHHe OT KpPacoThl cBoek!

A yBuIieB br1aroserye 3To, Jaske CaMbIM IIOCTeTHUMN JTUXOIel He CMOXKET
PYKY IIOIHSTD U [Ie7I0 YePHOe COBEPILIMTb, U AyIla BOCIIAPUT ero, 1 IOTPs-
CeHHBIN KPAacoToH 3a6ymeT OH Bce, U He 3aX04ueT COBEPIIHTb 3710 3alyMaH-
Hoe.

U 0T Takoro 4yza, ImycTh BO3Pa/lyeTcs AylIa XyTOKHUKA, COTBOPHBIIETO 3Ty
KpacoTy.

Beauty To Save Man - We To Save Beauty

Valentin Timoveyev

Dear Reader,

Leafing through this book, looking at our works, you are likely to form your
opinion of them, compare them to other works of art and think. The world
of art is big and wide-ranging. What you can see illustrated in this edition
has been done now and with our hands. That is why we would like to tell
you about ourselves and our work.

Debates about the nature of the artistic edged weapons are still going on.
Some people consider them part of design, others - of sculpture or decorative
arts. There are people who do not reckon them as weapons at all. It is diffi-
cult to refute their arguments, each of them being somewhat true.

Actually, few people are interested in the opinion of the sword-maker artists
themselves. By the way, the masters do not give much thought to the mat-
ter either. Only when we have time and come together, for example, at our
retreat meetings, during our field training sessions in St. Petersburg, late at
night in the hotel, we have a chance to talk on various topics including that
of who we really are.

There are a lot of articles and books on painting, decorative arts and so on.
Actually, every kind of fine art and their trends have enjoyed proper atten-
tion of art critics and researchers and has got a thorough theoretical base.

Alas, artistic edged weapons have been ignored by historians of art. They
have failed to see them as art so far. You will not be able to find either a big
or a small scientific treatise on artistic weapons except a few friendly seri-
ously-written articles. These seem to be disappointingly few. Our art has
not been researched yet, neither classified, nor scientifically defined as a
kind of fine art.

Itis a shame, for many reasons, and especially because this art, still very
young, appeared in Russia in a very difficult and, historically, very specific
time. Back in the 1990s, the dashing nineties saw not only democracy and
rampant crime but also the first exhibition of artistic edged weapons in the
Armoury of Moscow Kremlin. The then museum workers should get the
credit for showing enough intelligence and daringness in discovering and
encouraging the new, beautiful art and demonstrating it to the wide public.
That was a daring venture on the part of both the sword-makers and the
museum workers, the latter being unafraid of presenting the works of the
former in Russia's most important venue.

I think, it was the beginning. True! There was criticism of all sort heard
from all sides: 'Look at them! Where do they come from? There will be deco-
rated machine guns shown in museums soon! Let them go and work at the
factories!' The critics sounded like Ataman Platov in Leskov's story when he



used to teach Lefty 'look to it that you will not exchange the diamond, and
will not spoil the delicate English work' (here and further: Lyeskoff, N.S.,
The Steel Flea, translated from the Russian by Isabel F. Hapgood, Boston,
1916). Like that or almost like that sounded that period's judgment of most
philistines about our art.

Who are we? This is not an idle question at all. First, it is linked to legisla-
tion, of course, for so far we find ourselves in the 'dead zone' of the legal
framework of the government's acts and regulations, which undoubtedly
makes the life of a sword-maker, not easy as it is, even more difficult.
Complexities start to appear with the conceptual article of the law 'On
Weapons', which does not qualify us as artists and the things we create as
works of art, even though that fact is asserted by expert opinion and certi-
fied by all kind of professional expertise. It is over fifteen years since we
started to defend our right to be called edged-weapon artists.

Our hands have done a lot by now, which the Readers can see themselves
when looking through this book. These beautiful swords and knives would
not have appeared without a firm stance of the artists, members of the
Guild. The legal problem is still there. That is probably the main, but not
the only one.

The Reader would agree that the highest standard of perfomance allows us
to call these weapons true works of art, but only a very narrow circle of spe-
cialists knows what kind of knowledge and skills are needed to create such
wonders.

None of the decorative artists works with such most sturdy steels as Bulat,
Damascus and some other, less famous steels which, nevertheless, are no
less difficult to deal with. While many blacksmiths and jewellers, as well as
artists work with metals, only sword and knife makers know what is really
the blade.

We know what it means to make a blade out of such steels, so to say, 'on the
knee', that is without any sophisticated equipment and gadgets. As the
squint-eyed left-handed man in Nikolay Leskov's story used to say, 'We are
poor folk, and because of our poverty we have no melkoscope, but we have
trained eyes.' That is the usual thing: many people have 'melkoscopes', but
can you always buy everything you need? That is why, every time, you have
to invent something new. As the Russians say, 'the poor are good at invent-
ing things' (equals to mecessity is the mother of invention').

Such steels are too hard to be chiseled with an ordinary burin. The cutting
tool needs to be made of a material which is harder than Bulat steel. And
that is not enough. Every burin has to have a specific shape with an ab-
solutely unique geometry. It would not be a big problem if you made a spe-
cial chisel once and it will do for all kind of metal work. Ha! Wishful
thinking. Every different furrow in steel needs its own burin to be made.
Either a painter, or a draftsman with their pangs of creativity would never
dream of those problems which their fellow, an artist master-armourer, has
to face and find a solution to. All of them exert themselve in search of the
right artistic image. All of them dream of achieving something that would
become the acme of their artistic career, although the materials and tools
they use are absolutely different.

The complaints of a painter about brushes, paints or canvases would not
even make an artist armourer smile. He would scratch his head, take his
tool and start to work a 'miracle’ engraving in the Bulino technique. That is
when a master creates on steel an image of micro dots with a sharp fine
steel line, the principal goal being to create a shadow from every dot. In this
way a skilful master can even produce a holographic image. Making a Bu-

lino engraving takes as many as one thousand dots on an inch of the image.

We admire the amazing wooden toys from Bogorodskoye. Talking to the mas-

ters of lime wood carving, we listen to their secrets. We listen and think to
ourselves, 'We would be your problem...". Walnut, boxwood, rosewood, padu-
cah wood and others, to say nothing of African blackwood (ebony), of which
there are many species and which sinks in water. We have to work with all of
them. It is not done just for fun, but because the weapon requires some de-
tails to be made of such ebony. The weapon is one thing, the other thing is its
sheath, scabbard, case and support, which are themselves works of art made
of walnut while the carving looks as exquisite as the real laces do.

Or, for example, a jeweller. What can he actually do with a gemstone? To
mount a polished cabochon stone or choose a tack for a cut stone. That is
practically all. The artist armourer is supposted to know how to do the above
and much more - to choose and process a gemstone for the sword or knife
handle or drill a hole through under the shank of the blade without spoiling
the transparency of the stone: the colour of the shank may affect the “pu-
rity” of the gemstone. If the pangs of creative work in search of an artistic
image become too “unbearable”, nothing quenches the torments better than
carving a scabbard out of a whole piece of jade or decorate the top with all
kind of heads and figures. By the way, which of jewellers have heard the
word “kundan”? Our armourers know it, and there are among them true
masters of kundan jewellery. This technique suggests that carefully shaped,
cut and polished multicoloured gemstones are set into an exquisitely de-
signed pure gold base. Our masters use either jades, quartz or carnelians.

You should be mistaken if you believe that there is no “beast” scarier than
steel, stone or wood. There is something more! It is leather. An armourer
has to know how to work with leather. More, he has to know everything
about it. There are many kinds of leather, threads, paints, molding and so
on. We assure you that it only looks easy to make those amazing items that
you see in this book. In reality, it is hard professional work.

Leather is one thing, but there is also enameling, scrimshaw, etching, cast-
ing ... There is no end to listing all techniques used in knife and sword mak-
ing. Do not forget about the specific kind of traditional incision or repousse
or inlaying. In short, before solving the philosophic question “to be or not to
be”, an artist armourer should decide whether it is feasible to realise his
ideas in a technical way and, also, to find the proper material and tools to
actualise the pangs of his creative thinking. But no matter how difficult the
task may be, you either take it or leave it.

Now, the Reader can make a conclusion about who is the most inventive
and sagacious artist and what he is able to create.

As for the name of an artist itself, one can become a true sword-maker artist
if only he acquires all the sagacity mentioned above and learns how to solve
all those tricky riddles. Upon mastering that, one can get to creating things.
Our knife-maker artist's items may either hang from a belt or stand on a
table, and it has to be a weapon. The main thing, though, is that this piece
of work, its amasing beauty must make us hold our breath!

At the sight of this marvelous splendour, no villain, even the most evil char-
acter, would not be able to commit a dirty crime. His soul would soar as he
would be stunned by the beauty. He would forget about all evil intentions
and would not commit the crime he had conceived.

May such magic let the heart of the artist who has created this beauty elate
with pride and glory.

Z

TI'uabgus MacmepoB (XygOKHUKOB) — OPYKeUHUKOB ABASIeMCsl GOOPOBOALHbIM
obbegquHeHueM rpaxgan B popme ToBapuwecmsd, BOSHUKUIUM B Pe3yAbIG-
me cBOOOGHOI0 BOAeU3bABAEHUA ABMOPOB XyJOKeCMBEHHOT0 OPYKus, 00'be-
JUHUBWUXCSA HA OCHOBe 0OWHOCIMU UHMePecoB B 00AACmU OpyKueBegenus,
ucmopuu pyccKoro opy>ketiHoro ucKyccmsa U NONYAAPU3AyuU POCCUliCKOro
aBMOPCKOTO XyJoKeCMBEHHOTO OPYKUAL.
W3 Aexnapanuu TBopueckoro Corosa
«'IABAMS MACTEPOB-OPYKEUHUKOB»

Teopueckuit Coro3 «I'mAbAMS MacTepoB-opyKelHUKoB» (TC «'mMO»)
co3pald B Mockse B utoHe 1999 roaa. OH OBIA OCHOBAH Ha 6a3e CeKI[UU Ma-
CTepOB-OPY>KeMHUKOB, KoTopasi chopMupoBasack B 1997 ropy B cocTaBe
accoIuaIy UCTOPUKOB-OPYKUEBEAOB «ApceHanb». B HacTosIee BpeMs
B 'MABAMIO BXOAAT MacTepa U3 MOCKOBCKOTO, TYABCKOTO, TIeTePOYPICKOTo,
CTaBPOIIOABCKOTO, KPAaCHOAAPCKOTO, BAQAUMUPCKOTO, OPSIHCKOTO, HUJKe-
TOPOACKOI'O U HOBOKY3HeIKoro peruonoB Poccuu, A6xasuu u beaapycu.
YAeHBI OpraHu3anuu — BeAyIrde OPy’KeWHUKH, a TOUHee, XyAOKHUKU-
opy>KelHUKU Poccum.

OpHOM 13 'AaBHEBIX 3aAa4 TBopueckoro Coro3a sIBASIETCS IopuArde-
CKO€e IIPU3HaHMe MOHSITHH «XYAOKHUK-OPYKEHHUK» U «OPYKUe, UMeI0-
1ee XYAOKECTBEHHYIO I[€HHOCTb» B AEMCTBYIOIIEM IIPaBOBOM IIOAE
CTPaHBHL.

PaboTa, KoTOpas MOCTOSHHO BEAETCS YAeHaMU [ MAbAUY B KOMHUTETax
locyaapcTBeHHOU AyMBl, MUHUCTEPCTBE KYABTYPBI M COTAQCUTEABHBIX KO-
MHCCHUSX MUHUCTEPCTB, IIO3BOASIET HAAESITHCS, YTO CYIEeCTBYIOIIME PO
TuBOpeuns B OepeparbHOM 3aKOHE «O6 Opy>RKUM» OYAYT pa3pelnieHsbl.

Apyras BaKHas 3apa4a — 9TO IIPEAOCTaBACHUE BO3MOKHOCTU YACHAM
I'mabAMH TPOECCUOHAABHO, AYXOBHO U KyABTYPHO Pa3BUBaThCs. OpraHu-
3a1Msi HEOAHOKPATHO IIPOBOAMAA HAYyUYHO-TIPAKTUYECKHE CTa)KMPOBKU U
yueOHBIe 3aHATHS, AAS CBOUX UAEHOB M CBOUX APY3eHl, B POHAAX U IKCIIO-
3ULUAX POCCUUCKUX My3eeB. Takux Kak, My3en MocKoBckoro Kpemasg, Vc-
TOpUYecKuil Mysel, ['ocypapcTBeHHBIN OpMuTax, Poccuiickuil aTHOTpa-
dudecknil My3el, IJeHTPaAbHBIN BOEHHO-MOPCKOM My3el, Llapckocean-
CKHUU FOCYAQPCTBEHHBIN My3€eH-3all0BeAHUK, [aTUYMHCKUNU TOCYyAQpPCTBEH-
HBIA My3el-3all0BEAHUK, My3eli TODHOTO YHUBEPCUTETA.

3a roabl cBoel pessTeAbHOCTA TC «'mMO» MHOroe yAaAOCh CACAATh.
V3paHne KoMnakT-puicka « CoBpeMeHHOe aBTOPCKOe XYAOKeCTBeHHOe
opyskueB Poccumn» BMecTe ¢ PecriyOAMKaHCKUM MYABTUMEAUWHBIM 1I€HT-
poM, aabboMoB «OpyrKue KaK UCKyCcCTBO», «beaoe opyskue» u «3opune
OPY’KUsI» COBMECTHO C u3pareAabcTBoM « CkauPyc» u « M-CkrauPyc», KHUru
«CusgHue XAaAHOe KAMHKa» COBMECTHO C M3AATEABCTOBM «AAEAaHTa,
€XXEeTOAHBIX KaAeHAApel M aAbMaHaxoB, IyOAUKAIUU B )KypHaAaXx, Bbl-
CTYIIA€HMS Ha TEA€BUACHUU U PAAMO, YYacTHe B POCCUMCKUX U MeXKAyHa-
POAHBIX BEICTABKAX M APYTHMX MEPOIPUATHUSAX IT0KA3aA0, YTO TBopUyecKui
Co103 «I'HABAMSI MACTEPOB-OPY>KeMHUKOB» — OpraHu3alius, KoTopas He
CTOUT Ha MeCTe, a IPOAOAYKAET yBEPEHHO ABUTAThCS BIIEPEA Ha OAAro Bcex
XYAOKHUKOB-OpY)KeMHUKOB Poccun. B 2014 ropy oHa oTMeuaeT CBO€ IAT-
HaAllaTUAETHE.

Co3zpaBast BHICOKOXYAOKECTBEHHBIE IPOU3BEACHUST aBTOPCKOTO XO-
AOAHOTO XyAO’KeCTBeHHOTO opyskusd (AXXO), ureHbl [ MABAN MaCTEpPOB-
OPY>KeMHUKOB IOAHUMAIOT IPecTH’K Poccum m BHOCAT CBOM BKAAA B
Pa3BUTHE MUPOBOU KyABTYPHL.

TMABAVS MACTEPOB-OPY>KEMHUMKOB

GUILD OF CRAFTSMEN OF EDGED WEAPONS

The Guild of craftsmen (artists) of edged weapons, is a voluntary union of peo-
ple fashioned as a co-partnership that was brought about by self-determination
of the handcrafted weapon makers who are united on the basis of common in-
terest in weapon making, in the history of Russian armourers’ art and with the
aim of familiarization of the Russian handcrafted weapon throughout the
world.
From the Declaration of the artists' union
named the Guild of craftsmen of edged weapons

The artists' union known as the Guild of craftsmen of edged weapons
was founded in Moscow in June 1999. It grew out of the edged-weapon
craftsmen section known since 1997 to be part of the Arsenal association
that united historians of weapons. Nowadays, the Guild has its
sections in Moscow, St. Petersburg, Stavropol, Krasnodar, Tula, Vladimir,
Bryansk, Nizhny Novgorod, Kabardino-Balkaria and Kamchatka as well
as those of Abkhazia and Belarus. Their members are outstanding edged-
weapon makers or, to be more precise, edged-weapon craftsmen of Russia.

The Guild sees one of its major objectives in official legalization within
the Russian Law of such notions as the "“edge-weapon artist” and the
"weapon that bears artistic value". The work that the Guild does in the State
Duma commissions, Ministry of Culture and conciliation committees of dif-
ferent ministries gives hope that the existing contradictions in the Federal
Act for Weapons will be overcome.

Another important task is facilitating the members of the Guild to de-
velop professionally, culturally and artistically. To this effect the Guild has
organized numerous scientific traineeship and educational courses and
lectures in the museums of the Moscow Kremlin and the State Historical
Museum. In 2004, 2006, 2007 and 2009 there were organized similar scien-
tific expeditions to St. Petersburg's Hermitage Museum, Central Naval
Museum and Russian Ethnographic Museum. In June 2005 the craftsmen
of the Guild had a chance to study the expositions of Tsarskoye Selo and
Gatchina Museum-Reserves. In June and September of 2009 scientific ex-
peditions were sent to the museum of St. Petersburg Mining Institute.

The Guild can be proud of having made a lot for the time it has existed.
It has released, in collaboration with the Republican Multi-media Centre,
the CD Contemporary Russian Craftsmen’s Edged Weapons. It has pub-
lished in the ScanRus publishing house the well-illustrated books Weapon
as Art and Edged Weapon. The Guild has popularized the work of its mem-
bers in annually issued calendars, almanacs, the articles published in dif-
ferent magazines, by speaking on TV and the radio, by participating in
all-Russia and international weapon craft exhibitions and other events. The
above has proved the Guild to be a very efficient organization that is con-
fident of its future. The more so that the members of the Guild with their
pieces of true art work for the prestige of Russia and do their bit in the de-
velopment of the world artistic culture.
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